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BrIcTaBKa IIpe/cTaBiIAeT YHUKAIbHOe cobpaHue dapdopa
®onpa pycckoro uckyccrsa Opus TpalicMaHa, akIeHTUPYs
BHUMaHMe Ha MeJIKOM IUIaCTHUKe COBETCKOIO IepHofa.
TajlaHTOM 3aMeyYaTe/IbHBIX MaCTEPOB F€POU PEBOJIIOLINH,
HAayKW U TPyZa, IPOCIABIeHHEIE IeATeNN KyIbTypEI, I10-
TPaHWYHUKY U Urparomue getu, Hapogel CCCP u Boxan
COBETCKOM CTPaHbI IPeBPATUINCh B GapHOpoBBIe KYKJIBI,
3areyatyeBIIre 06pasbl BeIUKOM yTormuy. OHU YKPaCKIn
KQK[IBIN JIOM, CTAJIN (PaKTaMU Halllel JIMYHOU 6rorpadumy,
corpAras 6oJIblIOe U MajIoe, HICTOPUIeCKoe U UHTUMHOe.
JIrony, COOBITHA, JKUTEHCKIE CIIeHKH U JIasKe TTapTUIHEIe JIO-
3YHI'H, BBIIOJIHEHHBIe B Gapdope, TpeoOpaKaIiCh B II0ITH-
YeCKy1o MeTadopy U CKJIabIBAIIMCE B ofy — «Ofy K pafiocTiy.
Tak 1 Ha3BaHa 3Ta BbICTaBKa. Tak »ke, Kak 1 GuHai JleBATon
cuMdoHuu beTxoBeHa, cTaBIINI B COBETCKOM UCTOPUU CUM-
BOJIOM KOMMYHHCTHYECKOH IIpOIIaraH/ipl. BeicTaBKa Ipes-
JIaraeT B3IVIAHYTH Ha PefIKHe WIN HeJABHO ele OOUXOTHbIe
bapdopoBsle IpeMeTsI Kak Ha CTApOTr0 3HAKOMOTO, KaK Ha
apTe(akT ¥ KaKk Ha UCTOPUYECKUH JOKyMeHT.

The unique porcelain collection of the Traisman Foundation
for Russian art is on display, with emphasis on Soviet
period figurines. Gifted porcelain makers transformed
revolutionaries, scientists, shock workers, celebrated figures
in arts and culture, border guards, playing children, ethnic
groups inhabiting the Soviet Union, as well as Soviet leaders
into porcelain dolls as images of the Great Utopia. They
decorated every house and became a fact of our personal
lives as they merged the big with the small, the historic
with the intimate. Executed in porcelain, people, events,
scenes of everyday life and even party slogans became

a poetic metaphor and an Ode to Joy. This is the name of

this exhibition, as well as of Beethoven’s Sixth Symphony,
which came to symbolize communist propaganda in Soviet
history. This exhibition suggests that rare or until recently
household porcelain pieces be viewed as longtime familiar
things, artifacts and historical documents.

dapdop 1mepBoro MocIeoKTAOPE-
CKOTO JIeCATIIETUSA — OHA U3 CAMBIX
3aMeTHBIX CTPAHUIL PYCCKOH KYJIBTY-
pbI XX Beka. [IponsBesieHUA TeX JeT
SBJIAIOT PeJKUH 110 BHIPAa3UTEIBHOCTU
! - Y TOYHOCTH IIPUMeP BOILIOIEHU
IPAaHAMO3HBIX COOBITUI U Ul
B IIPUKJIaZIHOM Matepuaie. [Ipousse-
JeHus arutdapdopa, BEITYCKaBIIeC T
OrpaHMYEeHHBIM TUPaXKeM, B OCHOBHOM
Ha JocymapcTBeHHOM (6bIBIIEM VIMIIEpaTopcKoM)
3aBofie, COYeTaIN TPAIULIUY OTJIAXKeHHOTO IIPOM3BOACTBA
C HOBaTOPCTBOM TeM U Xy[0>KeCTBeHHBIX PellleHUH, IIPefiIo-
’KeHHBIX 3aMedaTeJIbHBIMU XyJOXHUKAMU, 00PaTHBIINMUC
B Ty OpY K papdopy. Benymum CKyIbITOPOM 3aBOZIA B 3TOT
rrepuof, crasa Hartanes fAxopineBHa JJaHbpko (1892-1942).
E¥ mpuHa/IeXUT rajiepest BBIPa3UTeIbHBIX QUIYD, 3amedaT-
JIeBIIMX 00pa3bl HoBoM Poccuu. «IllmaHay u pabdakoBKa,
YKpacUBIIas YepHWIBHUILLY «Yuebay, «Jleyeratka» u «[aga-
Ka» — CO3[,AHHBIE €10 IIepcOHaXU GpaphopoBO IIACTUKA
IIPEICTABUIIM BeCh CITEKTP TUIAXKel PaCKOJIOBIIEerocs
MUpa. B 9KCITO3UIINY TaKKe MOXKHO BUZETh PAGOTHI ATICH
Bpyckertu-MurpoxuHoi (1872-1942), Bopuca fAxosneBa
(1884-1963) 1 IpyruX MacTepoB.

Porcelain of the first decade after the Russian revolution

is a notable phenomenon of 20th-century Russian culture.
Those works are a rare example of the expressive and
precise embodiment of grandiose events and ideas in

an applied art medium. Made in limited copies primarily
at the State (formerly Imperial) Porcelain Factory, those
pieces of agitprop porcelain wedded the traditions of a well-
running production line to innovative themes and artistic
solutions produced by remarkable artists who ventured
into the medium at that time. Natalia Yakovlevna Danko
(1892-1942) became the leading factory modeler during
that period. She produced a gallery of expressive figurines
that conveyed the images of new Russia. Her porcelain
characters - the Riff-raff and the worker student decorating
the Learning inkstand, the Woman Delegate and the Fortune
Teller — spanned the entire range of types of the world

that had split apart. Works by Alisa Brusketti-Mitrokhina
(1872-1942), Boris Yakovlev (1884-1963) and other masters
are also on display.

2/ BypiKyaska-Toproska, win Ha peiHKe
TocymapcTBeHHBIN papdOpPOBBIN 3aBOA
Mogens A.A.Bpyckertu-Murpoxusnoi. 1918
Brimyck 1920-x rozioB

Bourgeoise Selling Her Things at the Market
Model by A.I.Brusketti-Mitrokhina

1918 (designed); 1920s (produced)

State Porcelain Factory

3/ KpacHoapmeer,

niImn HaansaH B I10X0ae
TocymapcTBeHHBIN (papOPOBEII 3aBOZ,
Mogens H.A.Janbpko. 1919

Brimyck koHIa 1920-x

Red Army Man, or Partisan on the March
Model by N.I.Dan’ko

1919 (designed); late 1920s (produced)
State Porcelain Factory

4/ IlnAacyHbs

TocymapcTBeHHBIA papdOpPOBBIN 3aBOA
ITo mozenu B.M.Kycronuesa. 1923
TlepBEIH BBITyCK 1924 T.

Dancer

Model by B.M.Kustodiev

Designed 1923, first modeled in 1924
State Porcelain Factory




CTpaHa COBETOB
the land of soviets

Konerr 1920 — Hayamo 1930-X TO0OB CTaJI ITePEJIOMHBIM Bpe-
MeHeM B )KU3HU CTPAHBI U PAa3BUTHUU COBETCKOro dapdopa.
[Tponcxonuia cMeHa ITOKOIeHUI XYZOXKHUKOB, TeMaTHIeCKIX
Y CTWIMICTHYECKYIX IIPHOPUTETOB. 32 PIKUM HCKIIIOYeHIeM
bapdopoByIO CKYJIBIITYPY B OTIMYHE OT OBITOBOTO apdopa

He KOCHYJIVCh CyTIpeMaTH4yecKye dKCIIepUMeHTsL. B cdepe
IUIACTHKY HOBILECTBA IIPOABIJINCH B 3AMETHOM PaCIINpe-

HUHY 9UCTA IIPOM3BOIUTENEH 3a CYeT BHOBD YIPEKIAeMbIX
9KCIIepUMeHTATBHBIX JJAG0PATopUil U apTesiell. JlumepoM
orpacu ocraBaics JleHUHrpacKuil paphopoBkIii 3aBOT

(ND3 -TD3 - JID3 ¢ 1925 rofa), IaBHBIN CKYJIBIITOP KOTOPOTO
Harasbsa JIaHBKO OIpeiesisla JINIO IUIACTUKY IIPEIBOCHHOIO
riepuozia. Ee CTWIb 9BOIOIMOHMPOBAT K MOHYMEHTATBHOM
0000IIeHHOCTH 3a CYeT YKPYITHEeHUsT 00heMOB U OOJIBIIIeH
IUIOTHOCTH (QOPMBI U I1BeTa. Ha IIepBhIi IUTaH BBIXOAVUIH TEMBI
MHJIYCTPHAIH3AIUY, KOJUTIEKTHBU3AIIY, KYJIETyPHO! PeBo-
JIIOLTUH,  TAKKe TTOJIBUIY COBETCKUX JIIoZiel B cdepe HayKH,
nokopeHus CeBepa ¥ MEPOBOTO BO3/LyLIIHOTO OKeaHa. JJAHbKO
IIPUHAZIeXKaIH epBble GapdopoBble cepuu GUIYp KOIXO3HU-
KOB Pa3HbIX HAaIIMOHAIBHOCTEH, TIOCBAIIeHHBIE OTKPBIBLICIC
BCXB. B pazpaboTke 3CK30B HappOPOBIX CKYJIBIITYP B 4€CTh
OTKPBITHA BCepoCCHiiCKOM CeTbCKOXO03SHICTBEHHOM BBICTAB-

KU IIpUHUMaJA yyactre Bepa MyxuHa (1889-1953). ITocite
BOMHBI, CTaB CUMBOJIOM eIMHeHUA pecIryonuK CoBeTCKOM
CTpaHBl, yKpaureHHasd GoHTaHOM «/Ipy:k6a HapOZOB», BEICTABKA
B/IOXHOBJIAIA CKY/IBIITOPOB HA CO3[JAHME HOBBIX CepUil pa3BU-
BaBMIMX 3Ty TeMy: «[log conHIeM CTaTMHCKOM KOHCTUTYIIANY
(1951) «Pecrrytmuxu CCCP» (1953).

The late 1920s and early 1930s marked a turning point

in the life of the nation and the development of Soviet
porcelain. One generation of artists gave way to another,

and thematic and stylistic priorities shifted. As before, the
Leningrad Porcelain Factory was in the lead, with its chief
modeler Natalia Danko setting the trend in figurine making
in the prewar period. Her style evolved towards monumental
generalization through enlarged shapes and a denser form and
color scheme. The themes of industrialization, collectivization,
cultural revolution, Soviet scientific accomplishments and
the conquering of the northern territories and world air space
came to the fore. Danko made the earliest series of porcelain
figurines of collective farm workers of different nationalities
in connection with the opening of the All-Union Agricultural
Exhibition. Vera Mukhina (1889-1953) took part in designing
some porcelain sculptures on the occasion of the All-Union
Agricultural Exhibition opening. Decorated with the Friendship
of Peoples fountain, the exhibition became a symbol of the
unity of the Soviet republics and after the war inspired
modelers to produce new series, such as Under the Sun of the
Stalin Constitution (1951) and The Republics of the USSR (1953),

in the development of that theme.

5/ YepHUJIBHUIIA U3 HACTOJILHOTO IPUOOpa
O6cyxneHne CTaTMHCKON KOHCTUTYIINU

B KOJIX03e Y30eKUCTaHa»

JleHnHTpanCcKUi GapHopoBEIi 3aBOK,

um. M.B.JlomoHocoBa. Mogens H.f.JJaHbKO.
1936 Inkstand from the Di n

of the Stalin Constitution in Uzbekistan desk set
Natalia Dan’ko. Designed 1936

Lomonosov State Porcelain Factory

8/ «Pycckas» U3 cepun

«ITog, comuieM CTaTHHCKOH KOHCTUTYIIHI»
JleruHrpanckuil papHopoBrIil 3aBOZ,

uM. M.B.JlIomoHOCOBa.

C.B.Benuxosa (ckyasnTop); JL.U.JlebeuHcKast
(XymoXHHK). 1951

Russian Woman from the series

Under the Sun of the Stalin Constitution

Sof’ia Velikhova (sculptor);

Lidiia Lebedinskaia (painter). 1951
Lomonosov State Porcelain Factory

6/ C60p ppykTOB

JleHnHTpanCcKui GapopoBEIi 3aBOK,
uM. M.B.JlomoHOCOBa.

Mogens H.A.lanbko. 1937

Collective Farm Woman with Apples
Model by N.I.Dan’ko. 1937
Lomonosov State Porcelain Factory

7/ Koptyc 4acoB «Yposkait»

JleHnHTpanCcKui GapHopoBEIil 3aBOK,

um. M.B.JlomoHOCOBa (?)

Mogenu H.A.Janpko, B.M.MyxuHO#

1939 (?), 1954 ()

Harvest clock case

Model by N.I.Dan’ko, V.LMukhina, 1939 (?),
1954 (?)

Lomonosov State Porcelain Factory (?)

9/ «YKpanHKa»

u3 cepuu «Pecrry6iauku CCCP»
JleruHrpanckuil papPopoBrIil 3aBOZ,
uM. M.B.JlIomoHOCOBa,

ITo mozmenu A.Jl.Bpke3unkoi

1953

Ukraine

From the series Republics of the USSR
Model by A.D.Brzhezitskaia, 1953
Lomonosov State Porcelain Factory

10/ «TapxuaKa>

u3 cepuu «Pecry6nuku CCCP
JleHnHTpanCcKui GapHopoBEIi 3aBOK,
uM. M.B.JlomoHOCOBa

Mogenb A.Jl.Bpxke3unkoii. 1953
Tajik woman

From the series Republics of the USSR
Model by A.D.Brzhezitskaia, 1953
Lomonosov State Porcelain Factory



CTpaHa COBETOB
the land of soviets

DTu cepun GBUTH UCIIOTHEHEI
Ha JleHMHTpazickoM papdo-
POBOM 3aBofie JIF0GOBBIO
XommHO¥ (1918-1998), Co-
¢uett BerxoBoii (1904-1994)
u Actoii Bpkesunkoi (1912—
2004). CToJb e IocIe/JOBaTeIbHO
B I10C/IeBOeHHOM (apdope pas-
BHBAJIACh U IIUPUIACH TEMa PEBOJIOIMOHHON U GPOHTOBOM
repouku. Ha JleHuHTpazickoM $pappopoBoM 3aBojie B 3TOM
CIOYKeTHKe sIpUe Apyrux paboran K.PerKoB, Ha JyieBCKOM
dapdoposom 3aBoze — [.Cuopos. K TeMaM BOMHBEI HEOHO-
KPaTHO 00paIasICsA BeyIIUH CKy/IbITop JIyJIeBCKOTO 3aBOfa
Aexceit CorHHKOB (1904-1989). B [lysieBo GbL1a BBIIIyIIeHA
u KeHIIMHA B IPKOM ILIaTKe» ACTBI BpXKe3UIIKOM. DTa BOC-
XUTHUTEIbHASA 110 JIETKOCTH IUIACTUKYU Y TOYHOCTH TUIIKA
¢durypxa crajza OIHUM U3 CUMBOJIOB IIOCIEBOEHHOIO BpeMe-
Hu. OHA BBIIVIAZUT OyZTO II0B3POCIIeBIIAs 32 BOMHY «/leByIIKa
C MAYOM» — OJHA U3 JIYIIINX N0o30HUX uryp Haransu JlaHs-
KO, JIMIITHUH Pa3 MOJTBePAasa IPeeMCTBeHHOCTh U TeMaTH-
YecKoe eJUHCTBO COBETCKOH (paphopoBOIi IUIACTUKY.
[TateTryeckye 1 JOBepUTeIbHbIE, POCKOLIbIe ¥ JJAKOHUY-
HBbIe, BBIITYCKABIINECS OTPOMHBIMU TUPKAMU CTATYITKU
3arrevaTyiesy MuQ o BeJIMKOM U IIPeKpacHoU cTpaHe. Borwto-
IeHHBIN B (papdope — MaTepuase XpPyIKOM, HO CTOMKOM;
I ParolieHHOM, HO IIPOYHO BOIIEAIINM B IIMPOKUN OGHXOZ —
3TOT MU 06PEeTaT KauecTBa CBEPIIMBINEHCs IPa3THUIHON
PeaybHOCTH.

Lyubov Kholina, Sofia Velikhova and Asta Brzezitskaya
(1912-2004) made those series at the Leningrad Porcelain
Factory. They were of a generation of artists, such as
K.Ryzhev of Leningrad, G.Sidorov of the Dulevo Porcelain
Factory and Alexey Sotnikov (1904-1989), the leading
Dulevo modeler, who produced heroic types of the

Civil War and WWII periods. Among other things, Asta
Brzezitskaya’s Woman with a Bright Kerchief was made at
the Dulevo Factory. The delightful lightness and precise
characterization made that figurine a symbol of the postwar
period. It looks like Natalia Danko’s best figurine of the
later period, A Young Girl with a Ball, who had matured
into adulthood during the war period, and offers another
confirmation of continuity and thematic uniformity

in Soviet porcelain figurine making.

Heroic or intimate, gorgeous or laconic, figurines were
produced in huge numbers and conveyed the myth

of a great and wonderful land. That myth, embodied

in porcelain - a fragile yet durable material, widespread
despite being precious — acquired the quality of festive
reality come true.

11/ [TamaHUH CO CBOUM

BEPHBIM IICOM Becensim
JlernHrpazackuit papdopoBsIit
3aBog uM. M.B.JlomoHOCOBa
Mogenu H.A.laupko. 1938

Ivan Papanin and the dog Jollly

Model by: N.I.Dan'ko, 1938
Lomonosov State Porcelain Factory

12/ Bomeit6onucrka,

wu JleByIka ¢ MA4OM
JleHnHTpaCKui papdopoBBIN
3aBoj uM. M.B.JlomoHOCOBa.
Mogens H.A.Jaupko. Koner 1938
Volleyball player

Model by: N.I.Dan’ko, late 1938
Lomonosov State Porcelain Factory

13/ KoHHBII 030D, WK PasBegauKu
JleHnHTpaCKUH papdopoBBIN
3aBoj uM. M.B.JlomoHOCOBa

Mopens H.A.Jaupko, U.Jl.Ky3Henosa
(dopmatop). 1937

Mounted border guards

Model by N.I.Dan’ko,

1.D.Kuznetsov (modeler), 1937
Lomonosov State Porcelain Factory

14/ XeHmuua

B APKOM ILJIaThe U IJIATKE

JlyneBckuit papdopoBlIii 3aBOJ,
Mogens A.Jl.Bpke3unkoit. Okoso 1950
Woman in a bright headscarf and dress
Model by A.D.Brzhezitskaia, ca. 1950
Dulevo porcelain factory

15/ CupAmuil MOJIOLOM COIaT
(«Bacmnit TepkuH»)
JlyneBckuit papdopoBslii 3aBOJ,
Mogens A.I.CoTHUKOBA. 1948
Seated young soldier

Model by A.G.Sotnikov, 1948
Dulevo porcelain factory

16/ VcriaHcKas XKeHI[UHA ¢ pe6eHKOM
(«TepHHIKa»)

JlernHrpazckuil papGopoBeIi 3aBOJ,
uM. M.B.JlomoHOCOBa

Mogeins K.C.PeokeBa. 1936

Spanish woman and Child

Model by K.S.Ryzhov, 1936
Lomonosov State Porcelain Factory




c4acTbe
happiness

dapdoposast IIaCTUKa IIOCTeBOCHHBIX
\ JieT ObUIA IIPOHU3AHA OIyIeHIeM
‘ Yl cyacths. OcTpast 60JIb TOTBKO UTO
- IIepeKUTON Tpareuy BeJIMKON
! BOMHBI, TATOTHI II0C/IEBOGHHOM pas-
PyX¥ 000CTPIIIN BOCIIPUATHE PAZOCTU

I OOBIJIEHHBIX 3MTU30/I0B MUPHOM KU3HU.

B craTysTKax, 3arevyaryieBUINX JIIOOOBb
el [ U MaTepUHCTBO, JIETCTBO U (IIIKOJIb-
W HBIe TOJIbI YyZeCHBIE), OBITOBBIE
CLIeHKH, OTABIX U CIIOPT, OJTUTUYECKU
AQHTLKUPOBAHHOE ONITUMUCTUYECKOEe OJIaro/Iylivie pacTBOPU-
JIOCh B MOIITHOM TPAJUIINY XKaHPa eBPOIIeCKOM UAVILITIH.
Mogenu, conannasle Hunoit MassimeBoit (1914-1983)
u Tanunoit Cron6oBoit (1908-1996) Ha [yseBcKoM dap-
¢dopoBoM 3aBoze, Enmzasetoii JlymanoBoit (1911-1973),
Codueir Benmxosoii (1904-1994) u Edumom [enzpensmanom
(1914-1982) - Ha JleHuHrpasickoM paphopoBoM 3aBozie
WK ke PasHCOBBIE «MaJIBIMK CO CHEXXKOM» U «<FOHHATBI
Mapuu XosnozHoit (1903-1989), ucniosniHeHHbIe B KOHaKoBoO,
OTJIMYAJIVICh BEICOKUMHU XY/0’KeCTBeHHBIMU JIOCTOMHCTBAMU
1 BBIITyCKAJIMCh OTPOMHBIMU THpaXaMu. Ho raBHoe, 4TO
CIeJIajio MX HeBePOATHO BOCTPeOOBAHHBIMHY BIUIOTh 0 KOH-
I]a COBETCKOH 3PBI — IIPOH3UTEIbHAA NCKPEHHOCTh 06Pa3oB,
JOCTOBEPHOCTS B Ilepeziade JeTalel U KelaHHad atMocdepa
CBeTJION ITIOKOMHOM Pa/IoCTH.

Porcelain figurines of the postwar period exuded the
feeling of happiness. The pain suffered in the past war

and postwar deprivations sharpened the joy of everyday
scenes of peaceful life. The politically motivated optimistic
complacency of the figurines showing love, motherhood,
childhood, wonderful school years, genre scenes, leisure
and sports dissolved in the powerful tradition of the
European idyll. Models made by Nina Malysheva (1914—
1983) and Galina Stolbova (1908-1996) at the Dulevo
Porcelain Factory, by Yelizaveta Lupanova (1911-1973), Sofia
Velikhova (1904-1994) and Yefim Gendelman (1914-1982)
at the Leningrad Porcelain Factory or the Konakovo faience
Boy with a Snowball and Young Lovers of Nature by Maria
Kholodnaya (1903-1989) were executed with great artistry
and in huge numbers. The utter sincerity of characters,
true-to-life details and the long-sought atmosphere of light
and quiet happiness were the main things that boosted the
incredibly high demand for those figurines up to the end
of the Soviet period.

17/ YeMIIMOHKA MHPa II0 KOHbKOGEXXHOMY CIIOPTY

Mapus HcakoBa

CCCP. Mo, b O.I1.TaexHoi1 (?). Py6ex 1940-1950

World champion speed-skater Maria Isakova
After a design attributed to O.P.Taezhnaia
Designed late 1940 - early 1950-s

USSR

18/ BiusHensl,

wau IIporysnka ¢ 6IusHeaMu
JyneBckuil papdopoBEIil 3aBO,
Mogens H.A.Manbimesoit. Okosio 1960

Twins, or Taking the Twins for a Walk
Model by N.A.Malysheva, ca. 1960
Designed 1954; produced 1958
Dulevo porcelain factory

19/ TesreOHHBII Pa3roBOP
JlyneBckui GapdopoBHIH 3aBOK,
Mogens H.A.MassiiieBoii. 1954
Beimyck 1958

Telephone talk

Model by N.A.Malysheva
Designed 1954; produced 1958
Dulevo porcelain factory

20/ ®ectuBanp

JleruHrpanckuil papGopoBrIil 3aBOZ,

uM. M.B.JlomoHOCOBa

Mogens C.B.BennxoBoii (CKy/JIbITOP),
K.I.KoceHKOBO# (aBTOp pocnucu). 1957
Festival

Model by S.B.Velikhova (sculptor),
K.G.Kosenkova (designer). Designed 1957
Lomonosov State Porcelain Factory

21/ OHH TOJIOCYIOT BIIepBBIE
JyneBckuil papdopoBEIil 3aBO,
Mogens A.Jl.Bpke3unkoii. 1948-1949
Brimyck 1950 1.

Voting for the first time

Model by A.D.Brzhezitskaia
Designed 1948-1949; produced 1950
Dulevo porcelain factory

22/ A Hy-Ka, OTHUMU

JlyneBckui GapdopoBHIH 3aBO,
Mogens H.A.MassieBoii. Okoso 1960
Fetch

Model by N.A.Malysheva, ca. 1960
Dulevo porcelain factory

23/ MaHUKIOD (CIUIETHUIIBI)
JyneBckuil papdopoBEIil 3aBO,
Mogens H.A.MasbimeBoit. 1954
Brimyck 1958

Manicure (gossips,

Model by N.A.Malysheva
Designed 1954; produced 1958
Dulevo porcelain factory




COBeTCKas KyJIbTypa
soviet culture

CoBetckas Ky/IbTypa, BoOpaBIIas B cebs
JIydIlIe TPAAUIH BeIUKOU PYCCKOU
KYJIBTYPBI ¥ IPyTUX HAPO/IOB MHOTO-
HAIIMOHAJIBHON CTPAHBI M HEM3MEHHO
HAaXOJMBIIASCA B paciiBeTe, B CO-
BETCKO UIEOJIOTHH CIIYXKIIA OFHUM
13 IVIAaBHBIX JJOKA3aTeJIbCTB TOP)KeCTBa
KOMMYHHUCTHAYECKOTo cTpost. 06men
Ilymkuna, Torossa, Huzamu cranu
TOCYZapCTBeHHBIMY TOPXKEeCTBAMU,
IIPUMBI TeaTPOB HAT PLKAAINCDH
OpZeHaMU HapAZy ¢ MaplIaIaMy,
a TpryM{ apTUCTOB «HAIIero 6aseTar
IIPUPABHUBAICA K II00€ZjaM B IIOKOPEeHUH KOC-
Moca. OZIHAKO 9TO HUCKOJIBKO He OTMEHsIIO JIeHCTBUTEIHHO
BCEHAPOAHOH MOIYIAPHOCTY, KOTOPBIMU OBLIN OKPYKEHbI
JIUBBI COBETCKOM aroxu. PapdopoBas CKyIbITYPA, IPOAOI-
as Tpagunuu CepeGpsAHOTO BeKa, TI0OOBHO 3aredyatiena
KyMUDOB CILIeHbI ¥ F'ePO€eB BeIMKUX KHUT. Banepuns! EneHb
Ancon-Manmusep (1890-1971) miu xe «MepTBble Aymun» bo-
puca Bopo6nesa (1911-1989) 1 MBana Pusnuda (1908-1998)
BOILTU B 30JI0TOM (POH/] UCKYCCTBA MEJIKON ITACTUKY.

From the point of view of Soviet ideology, Soviet

culture that had inherited the best traditions of great
Russian culture and those of other ethnic groups

of the multinational country and flourished continually
was the main proof of the triumph of the Communist
system. The Pushkin, Gogol and Nizami anniversaries

were marked on a nationwide scale, prima donnas were
awarded state Orders on a par with marshals, and the
triumph of our ballet dancers was equated to outer space
conquests. This, however, in no way detracted from

the truly nationwide popularity of Soviet divas. Following
in the footsteps of the Silver Age tradition, porcelain
figurines lovingly immortalized stage idols and great
literary characters. Ballet dancers by Yelena Yanson-
Manizer (1890-1971) and The Dead Souls by Boris Vorobyov
(1911-1989) and Ivan Riznich (1908-1998) form the treasure
trove in the art of figurine modeling.

24/ Yuuukos (<MepTBble gymu» H.B.Toross)
JlennHTpancKkuil GapdopoBsIit

3aBoj uM. M.B.JlJomoHOCOBa

Mogeins B..Bopo6seBa (ckyiasurop), U.W.Pusanda
(XyZoXHUK). 1953

Chichikov From N.Gogol’s “Dead souls”

Model by B.Y.Vorob’ev (sculptor),

L.LRiznich (painter). Designed 1953

Lomonosov State Porcelain Factory

25/ CobakeBud («MeprBele myuri» H.B.Toross)
JleHnHTpanCcKui GapHopoBEIi 3aBOK,

uM. M.B.JlomoHOCOBa

Mogesns B.f.Bopo6beBa (CKyIbIITOD),
W.1.PusHMYA (XyZOXKHUK). 1953

Sobakevich From N. Gogol’s “Dead souls”

Model by B.Y.Vorob’ev (sculptor),

L.LRiznich (painter). Designed 1953
Lomonosov State Porcelain Factory

26/ Xupyprus (o pacckasy A.Il.Yexosa)
JleHnHTpazcKkuil GapdopoBsIit

3aBoj uM. M.B.JlJoMmoHOCOBa

Mogesns B.f.Bopo6beBa (CKyIbIITOp),
W.1.PusHMYA (XyZOXKHUK). 1960

Characters From the A.Chekhov’s short story “Sureg
Model by B.Y.Vorob’ev (sculptor),
L.LRiznich (painter). Designed 1960
Lomonosov State Porcelain Factory

27| Tarnosiuk Cepreit Kopens B poinu Mepkymuo
B 6astere C.IIpokodreBa «Pomeo u JKyabeTTar
JleruHrpaznckuii papdopoBsiit

3aBog uM. M.B.JlomoHOCOBa

Mogens B.M.MyxuHoi. 1948

Beimyck 1950-e

Dancer Sergei Koren’ in the role of Mercutio in
S.Prokofiev’s ballet “Romeo and Juliette”

Model by V.I.Mukhina

Designed 1948; produced 1950-s

Lomonosov State Porcelain Factory

28/ KykosnpHuk Cepreit O6pasIoB, UTPAIOIIHI
Komkun mom»

JleruHrpaznckuil papdopoBsiit

3aBog uM. M.B.JlomoHOCOBa

Mogens N.JI.CioHuM. 1948. Beimmyck ox. 2000

Puppetier Sergei Obraztsov performing “Koshkin Dom”

Model by L.L.Slonim

Designed 1948; produced ca. 2000 (re-edition)

Lomonosov State Porcelain Factory

29/ BasnepuHa lajinHa YaHOBA B POJIN
JIKyIbeTThL

B 6astere C. IIpokodneBa «Pomeo u JI)KyIbeTTa
JleHnHTpanCcKui GapHopoBEIi 3aBOK,

uM. M.B.JlomoHOCOBa

Mogens E.A.Ancon-Manusep. 1951

The ballerina Galina Ulanova in the role of Juliette
in S.Prokofiev’s “Romeo and Juliette”

Model by E.A.IJanson-Manizer. 1951
Lomonosov State Porcelain Factory




HapoJ, U BJIACTh
people and power

DoHJ| pycCKOro MCKyCCTBa
[Opus Tpaiicmana pac-
TiojIaraeT YHUKaIbHBIM
cobpaHueM aMATHBIX
OJIIOZ, CKYJIBIITYPHBIX KOM-
TIO3UITUH U IeKOPAaTUBHBIX
Bas, MPe/ICTaBJIAIONTNI TePBBIX
JIMI] COBETCKOTO roCyZiapcTBa. B ux
yuciIe — CKyabITypa «CranuH u Mao 13aayH», ncrnoaHeHHas
1o mozienu [IIIkIoBckoro B 1951 rofy B Tpex aK3eMILIAPAX,
Ba3a C POCIHUCKIO 110 KapruHe J[.HanbaHagHa, 3arieqaTies-
I1as Ty Ke BCTpeuy BOXK/IeH, MJIH JKe Ba3a, IpeIolHeCeHHas
Cranuny B 4ecTb 800-1eTrss MOCKBBL. MeHAIUCH 3II0XU,
a C HUMHU ¥ TepPOU: MeCTO JIeTYNKOB-TIOJIIPHUKOB, 3aHAIN
KOCMOHABTEI, & Ha CMeHY BOX/AIM IIPUIIUIA PYKOBOAUTEIN
MUHUCTEPCKUX CIyKO. [IpeTeprieBasa n3MeHeHUA U CTIIN-
CTHKa napagHeIX GaphopoBsIx uazenuit. OTHAKO, CIemys
I10 IIPeIHa3HAUYeHUIO CTApOY MMIIePCKOY TPAJUITIY, BCe
OHU B TOW WJIM NHOW Mepe HaCIeI0BAIN ee U B XyH0XKe-
CTBEHHOM IUIaHe, BO3POXKAas CTWINCTUKY aMIIMPHOTO Ba3o-
BasgHUA. He MeHBIINIT MHTepeC IIPe/ICTaBIIAIOT IIPeIMeTHI,
KOTOPBIMHU HarpaKAaIVCh IIPOCTHIE JIOU: IepeJOBUKI
TPYZQ, LeATeIIH KyJIbTYPBI, I0OMLAPEL. DTU IPOU3BeeHUA
OJTULIETBOPSIOT IIABHBIN ITOCTYJIAT COBETCKOTO COLIUyMa:
«Hapoz 1 mapTtus — euHbD.

The Yuri Traisman Foundation for Russian Art has a unique
collection of commemorative dishes, group sculptures and
decorative vases with portraits of Soviet leaders. These
include Stalin and Mao Zedong made in three copies in 1951
after a model by G.Shklovsky, a vase painted after a picture
by D.Nalbandyan and showing the same two leaders, or else
a vase presented to Stalin on the occasion of the 800th
anniversary of Moscow. Epochs changed, together with
their heroes: polar-going pilots gave way to cosmonauts,
and ministry heads replaced state leaders. The style

of ceremonial porcelain pieces also changed. Nevertheless,
in compliance with the old imperial tradition they all,

to one extent or another, carried on the artistic tradition
through the revival of the Empire Style of vase modeling.
Just as interesting are objects awarded to common people,
such as shock workers, culture figures and anniversary
makers. The chief postulate of Soviet society — The people
and the party are at one — was conveyed in those artworks.

30/ Tapeinka ¢ moprperoMm C.M.Kuposa
JMUTPOBCKUI GapPOPOBBIH 3aBOJ,
H.K.Bopzokos (pocrucs). 1935

Decorative plate with a portrait of Sergei Kirov
Designed by N.K.Bordukov (painter), 1935
Dmitrov porcelain factory

31/ Basa, nocpameHHasa 800-T€TUI0 OCHOBAHUA
Mockssl, nogapok M.B.Cranuny or MoccoBeTa.
ITepBOoMaMcKui 3aBof (?). 1947

Monumental vase, commemorating

the founding of Moscow, Given to J.Stalin

by the Moscow city Council

1st of May factory(?), 1947

32/ MoHyMeHTaIbHasA KOMIIO3UITUA,
nocBsneHHas 70-tetuto M.B.CranuHa
JleHnHTpanCcKui GapHopoBEIi 3aBOK,

uM. M.B.JlomoHocoBa. 1949

Monumental work dedicated to Stalin on his
70th birthday. 1949

Lomonosov State Porcelain Factory

33/ Basa, nmocBAmeHHasA BU3UTy Mao LI3axyHa
B MockBy B fekabpe 1949

Pocriucsk o kaptuHe [I.A.Han6anagaHa
«Bemukas gpy:x6a

BapaHoBckuit GpapdopoBslit 3aBoA. 1950 mwam 1951
M.U.KpuBopyukoBa (POCIIUCH)

Covered vase A great friendship
commemorating Mao Tse Dong’s state visit to
Moscow in 1949

with copy after after the painting of the same
name by by Dmitry Nalbandian
M.Krivoruchkova, painter. 1950 or 1951
Baranovsky porcelain factory

34/ Baza «HOpwuit Tarapus»
Iycp-XpycTanbHBIN 3aBOJ,

Mogenb 1961, BEIIyCK KoHeI 1990-x
Vase Yuri Gagarin

1961 (designed); late 1990s (produced)
Gus’khrustal’ factory

35/ Baza «40 siet KpacHoii apMum»
Pocniuce o kapTuHe M.B.I'pekoBa
«Tpy6auu [IepBOif KOHHOM apMUM»
JleHnHTpanCcKui GapHopoBEIi 3aBOK,
uM. M.B.JlomoHocoBa. 1958

Vase The fortieth anniversary of Red Army
with copy after after the painting

by Mitrophan Grekov. 1958
Lomonosov State Porcelain Factory

36/ broct JL.IL.Bepun
KoHakoBckuil GpagHCOBBIH 3aBOZ (?). 1940

Bust of Lavrentiy Beria
Designed 1940
Konakovo faience factory (?)




IO U II0CJIe
before and after

I1pu Bcelt yHUKAIBHOCTH (ap-
(dopoBas IJIaCTHKA COBETCKOU
3TOXU — OPTAHUYHAS 9aCTh
6oJee yeM JIByXBEKOBOI UCTOPUU
pycckoro papdopa. DToT padpuHU-
POBaHHBINM MaTepuasl Bceraa
OBbLT AaHTKUPOBAH OOJIBLION
nonuTuKou. Papdopossie
Ke KyKJIBI BeflyT CBOe Ha-
YaJI0 OT IIBIIIHBIX HACTOIb-
HBIX KOMIIO3UIINI eBPOIIeHICKIX MOHAPXO0B, KOTOPbIe
OJIMIIeTBOPSUIN IJIaBHBIe IIeHHOCTH Ancient Regime. Crapoe
BpeMs CMeHIJIOCh HOBBIM. OfIHAKO He TPYLHO 3aMeTUTh 3a
durypamu «Pectiy6mrik CCCP» cKysbITypsl cepuut «Hapozbt
Poccun», BhIITOTHEHHBIE Ha MIMIIepaTopcKoM 3aBo/ie I10 3a-
kasy Exarepusl II; 3a peBoIOIMOHHBIMY TUIIaMU HaTansu
JlanbKo — Gurypku «Bomme6Horo poHapsa» 3aBoza lapaHepa,
MIOJIOKUBIINE HAYaJI0 MHOTOUMCJICHHBIM CePHAM (HAPOZIOB»
U (TUIIOBY, BBIIYCKABIINXCA [0 U ITocse 1917 roga. B akcrmo-
3UIIMY NTPeICTaBIeHbI QUTYPBI PYcCKuX 3aBofoB XIX Beka,
BOIUIOTUBIIIME HA CBOY JIaJl TeMBI, ITOIIYJIIPHbIE U B CO-
BeTcKOM dapdope. Tpaaunuu GapPpopoBBIX KYKOJ JKUBI
u ternieps. [Ipumep Tomy — cepus «Bcrogy »u3Hb» [pummm
BpyckrHa — 0fiHa U3 CaMBIX COCTOABIIUXCA «PapHOPOBBIX
pedurekcuii» Ha MU(QOTBOPYECTBO COBETCKOM IPHL

For all their uniqueness Soviet porcelain figurines form

a natural part of the more than two centuries-long

history of Russian porcelain. Big-time politics have always
exploited this refined medium. Porcelain dolls trace their
lineage back to the gorgeous table compositions with
European monarchs which epitomized the chief values

of the Ancient Regime. The old period gave way to the
new one. Nevertheless, it is easy to trace the Republics of the
USSR figurines back to the Peoples of Russia series, produced
by the Imperial Factory under a Catherine the Great
commission; or else, Natalia Danko’s revolutionary types
to the Magic Lantern figurines by the Gardner Factory that
gave birth to the numerous series of peoples and types
produced before and after 1917. On show are also figurines
made by 19th-century Russian factories that in their own
way developed themes, which came to be also popular with
Soviet porcelain makers. Porcelain doll traditions have
lived on to our day, as is exemplified by Grisha Bruskin’s
Life Is All Around series, one of the more accomplished
reflections in porcelain on Soviet myth-making practice.
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37/ KpecTbIHUH, Be3yIIUI TaUKy

(<Pa3BO3YMK JPOB»?)

3aBog l'apaHepa. 1820-e

Peasant Pushing a Wheelbarrow (Firewood Vendor?)
1820s

Gardner Porcelain Factory

38/ IIpoxaser; cBexeil prIOBI

(o pa6ore X.-b.JlempeHca

«ToproBust [Terep6Gypra u MoCKBbD), 1767)
3aBog l'apaHepa. 1870-1890-e

Fresh Fish Vendor

(after Jean-Baptiste Le Prince, Cris et divers
Marchands de Petersbourg et de Moscou,
1657). 1870-1890s

Gardner Porcelain Factory

39/ OXOTHUK C 0Uepblo Ha Iiede

3aBog l'apaHepa, 1870-e-1890-e

Konus o mogenu A.K.IImuca 1860-1870-x
rozmoB i VIMIepaTopcKoro

dbapdoposoro 3aBoma

Hunter with His Daughter on His Shoulders

Copy after a design by Augustus Carl Spiess
in the 1860-70s for the Imperial Porcelain
Factory. 1870-1890s

Gardner Porcelain Factory

40/ U3 xabaxka.

KpecTbaHKa ¢ peGEeHKOM BeZleT MbAHOTO MyKa
3aBog l'apaHepa. 1870-1890-e

Peasant Woman with a Child Leading Her
Drunken Husband Home from the Tavern
Model introduced: 1860s by Popov.
1870-1890s

Gardner Porcelain Factory

41-44/ Tpuma Bpyckux

durypel u3 U3 cepuu «Bcrogy KU3Hb»
KysHenoBckuit pappop. 1999

Grisha Bruskin

From the series Life is Everywhere. 1999
Kuznetsov Porcelain Factory
(Kuznetsovskii farfor)

YesoBex B IPOTUBOTa3e C MOJeIbIO TOPAIIETo
noma [ Character in a Gas Mask with

a Model of a Burning House

Tenepai ¢ rep6amu TaPKUKCKON U APMAHCKOM
CCP | General with the Emblems of the Tajik

and Armenian Soviet Socialist Republics

Xenux u HeBecta [ Bride and Groom
JleBouka-6abouka | Butterfly Girl
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Ha mepBoii cTpaHHIIe 0GIOKKH: Ha mocienHeit cTpaHuIe 06I0KKH:

[ManaHWHIIBI Ha JIBJUHE Cramuna 1 Mao. KoMmasunus B 4eCTb BU3UTA
JleHUHTpaLCKUK papPOPOBBIN 3aBOJ, Mao LI33-5yHa B MOCKBY B iekaGpe 1949

uM. M.B.JlomoHOCOBa JleHMHTPaACKUH GapdOpPOBBIN 3aBOL

ITo mozmenu H.A.JlaHbKO uMm. M.B.JlomoHOCOBa

1938 Mogens [IIkm0BCKOTO. 1951

The Papanin expedition Stalin and Mao. Composition commemorating Mao
Model by N.I.Dan’ko, 1938 Tse Dong’s state visit to Moscow in 1949
Lomonosov State Porcelain Factory Model by G.Shklovski, 1951

Lomonosov State Porcelain Factory

BrIcTaBKa BIlepBbIe IIpeficTaBiIAeT B Poccyu 9acTh co6panus pycckoro dapdopa
donza pycckoro uckyccta TparicMana. Dy6okuit uHTepec npe3ugeHTa Pona

K COLIMIBHBIM aCIIeKTaM MCKYCCTBA OIIpeJIe/IiI IVIABHOEe HallpaB/IeHre COOpaHUA
B I[eJIOM U TeMATHKy HbIHeIlHel skcrosunuy. Opuit TpaticMaH, KpymHe At
KOJUIEKIIMOHep, OPTaHU3aTOP BBICTABKU «3aIIpeTHOe UCKYCCTBOY, TOCBAIEHHON
HCKYCCTBY HOHKOH(OPMU3Ma U ITOKa3aHHO B 1998-2008 rofax B IeBATH My3esix
MUPa, U3BeCTeH O1arofiapst OGIINPHON MeXIYHAPOLHON AeATeIBHOCTH IO 110
IYJSIPU3ALNH OT€YeCTBEHHOTO UCKYCCTBA, 32 KOTOPYIO B 2009 rofiy 66U yIOCTOEH
3BaHuA [loyeTHOTO WieHa PoccuiicKol akaieMUH XyZoxkecTB. B apcenase Opust
TpaticMaHa — JIeKI[UY, IPOYUTAHHBIe B My3esX U yHuBepcuTeTax CIIIA, BBITyCK
(byHIaMeHTaIbHBIX KaTaIOroB, GMHAHCUPOBaHUe HAYYHBIX UCCIeN0BaHUM. B 2008
rofly LefieBpsl pycckoro dapdopa 13 KowteKnun PoHzia JeMOHCTPUPOBAIICH Ha
CIIeIaIbHOM BBICTaBKe B My3ee PYCCKOTO MCKYCCTBA XWUIBYZ, (BamyuHITOH).

It is the first time that a portion of the Russian porcelain collection of the
Traisman Foundation for Russian art is exhibited at home. The guiding principle
of the collection as a whole and the current exhibition theme were determined
by the profound interest shown by the Foundation president in the social aspects
of art. Yury Traisman, a major collector who organized the “Forbidden Art”
exhibition of nonconformist artists that was shown between 1998 and 2008

in nine world museums, is known for his monumental international efforts

to popularize Russian art. For that feat the Russian Academy of Arts made him
its Honorary Member in 2009. Yury Traisman has read lectures at US museums
and universities, published fundamental catalogues and financed scholarly
studies. In 2008 masterpieces of Russian porcelain from the Foundation’s
collection were shown at a special exhibition at the Hillwood Museum of Russian
Art (Washington).
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